{

)

&

L=

£

Uy,

//

3
/

i S

/})/l

)

11
/)

/2

J
)

N s::

i

iy

/f




KUCI SPRING PROGRAM GUIDE 1988 2

inthe
GhistyFourth Crilbrens Nasional Photograph Contest

snder the auspices of the National Association of Department Store
%WSW m{mmwm n the United States
during June and July of 1968

Photograph Submitted through the Studio of

yew&’ :

A DI TR 1679 . T0 1 679 &30 | 9 R I 0 &R I L9 B 167D

PVOROI U TRO | U RO YT TR I U Y N ATI Y9 | U TR U RS
> Dy (U] [0 e L XU [UY e g (U [OY e Toge Y T Lg




KUCI SPRING PROGRAM GUIDE 1988 3

Cimmentary/by Steve Carll

Recent FCC crackdown on obscenity threatens college radio

The word “censorship” has
been floating around
America a lot during the
waning years of the Reagan
presidency. Censorship, of

course, is nothing new (Plato
argued in favor of it in his

Repubilic); censorship also SO, what exactly is the FCC’s policy

on indecency? It used to be limited to the
"seven dirty words” mentioned in the
famous George Carlin monologue, but a
freedom of speech, or of the yeGI' OgO, The FCC deC|Ol’ed it WOUId
press.” Recently, there have  broaden its definition of indecency...

runs counter to the First
Amendment, which states in
part: "Congress shall make
no law...abridging the

been several cases in the

world of music and radio
which raise the spectre of

censorship.
—A group of Washington
senators’ and

businessmen’s wives who
call themselves the Parents’
Music Resource Center,
financed by Adolph Coors

Co.. Merrill Lynch, and
Occidental Corp., started a
prolonged series of attacks
on rock music, demanding
warning stickers on albums it
found offensive and
“restraint” of violent, sexual,
drug-related and “occult”
imagery in albums, album
covers, and videos.
—Singer Jello Biafra and
five others were charged
with “distributing harmful
matter to minors” when a
ten-year-old boy wound up
with a copy of the Dead
Kennedy’'s Frankenchrist
album. The album included
a poster of a painting by
Swedish surrealist H. R. Giger
entitied “Penis Landscape”

See page 6

N Support KUCI

KUCI needs your support to keep us alive
and improving. As a subscriber, you will
receive our quarterly program guide and
discounts on our mobile DJ service. You'll
even get your name mentioned in the
Program Guide. Contributions to KUCI are
tax deductible! Above all, you'll have the
satisfaction of knowing you are helping keep
your favorite radio programs on the air.

If you would like to subscribe, just fill out
this form. Please makes your check payable
to Friends of KUCI. Return this form to
Friends of KUCI, P.O. Box 4362, Irvine,
Calif., 92716-4362.

KUCI TOP TEN

1.fIREHOSE (SST)

2.POGUES (Island)
3.ROBYN HITCHCOCK (A&M)
- 4.MIDNIGHT OIL (CBS)
5.JAZZ BUTCHER (Relativity)

6.GODFATHERS (CBS)

7.RED LORRY/YELLOW LORRY (Red Rhino)

8.HOUSE OF FREAKS (Rhino)
9.SONIC YOUTH (SST)
10.DAG NASTY (Dischord)

gaggéanoli gamden d?iato'w.rzts

Northern Italian cuisine in a unique garden settting

665 N, Tustin, Orange, CA (714) 532-2552
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TOP SPINS/record reviews

ROCK

SONIC YOUTH Master-Dik
(SST)

Sonic Youth is certainly the
world’s best-named band.
On their latest release,
Master-Dik, they continue to
assault the listener with walls
and walls of sonic attack that
easily outdistance the power
of any heavy metal band.
Master-Dik maintains their
trademark sound—the
chaotic guitar roars of
Thurston Moore and Lee
Ranaldo anchored solidly by
the unflappable rhythm
section of Kim Gordon and
Steve Shelley—but this
extended play record is a
much loosér construction
than their past releases.

Side one consists of the
blistering “Master-Dik,” five
minutes of a startling
combination of rap and
tortured guitar moans which
is as powerful as anything
Sonic Youth has ever done.
THIS is the quality of material

-Song.”

Today, success in student government

that insures the group the
status of the Velvet
Underground in twenty years
(just you wait).

Side two begins with an
ordinary cover of the
Ramones’ "Beat on the
Brat,” which is doomed (like
Husker Du’s “Eight Miles
High") to be the dilettante
fan’s sole reference point to
the band. Too bad. The
remainder of the side
consists of wvarious studio
outtakes and live fragments
pieced together into a
surprisingly cohesive whole.
This eleven-minute, multi-
divisioned opus contains just
about everything—hapless
French interviewers, a halif-
hearted Beatles cover, a
hysterical impression of
George Benson, the "Big Ben
a capella vocal

impressions of percussion,
and on “Our Backyard.”

what sounds suspiciously like
a maniac with a 2x4 running
around in an aviary. Enough
range for ya? Ending the side

requires teamwork that is committed to
creativity, integrity and discipline.
ASUCI prides itself as a student
government which upholds these
values to their highest level.

Whether it’s a need for

multicultural studies, shuttle service,
lower parking rates or the highest
quality of nationally recognized
entertainment, ASUCI is on the job.

- - - =

is “Traffick,” five seconds of
utter audio chaos which
serves Qs concise a
statement of ideology as
one could hope for from this
great band.

—Gondolc Bob
METAL
FATES WARNING—No Exit
(Enigma)

Back and better than
ever, Fates Warning offers its
fourth album. The
Conneticut-based band is
now fronted by Ray Alder,

whose incredible vocal
range is mixed with
thunderous rhythms and

crisp production. Guitarists
Jim Matheos and Frank Aresti
combine to offer texture and
mystical melodies. All songs
are worth a listen, yet
“Anarchy Divine,” ™“Silent
Cries,” and the eight-part, 21-
minute epic “The Ivory Gate
of Dreams” stand out.

—Ace Fury

Associated Students of the University of California, Irvine
... excellence is the name of the game.
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Try calling KUCI for a dj
at 856-6868.

Any type of nmusic for any
type of occasion!

Rock, funk, alternative,
Psycedelic-60's, and even
Irish folk music!!

REASONABLE RATES!!

BE DARING BE HIP, CALL KUCI'S MOBILE DJ AND

YOU WCN"T EBE GYPED!'!

smiling fiesrd e @ r9g
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CENSORSHIP:The FCC violates your rights foo

Continued from page 3

and a wamning sticker. The
charges were dismissed.

—A record store clerk in
Florida was arrested for
selling a rap tape containing
“explicit” lyrics to a minor.
Charges were dropped.

—Wal-Mart stores across
the country took copies of
Rolling Stone, SPIN, Creem,
Tiger Beat, and other rock
magazines off its shelves
after the Rev. Jimmy
Swaggart declared that rock
‘n’ roll is pornographic.

—The FCC revoked the
license of a college radio
stgtion in Texas for playing

songs with explicit lyrics, and

gave it to a Christian group.

Other actions (warnings
and/or fines) have been
taken by the FCC against: UC
Santa Barbara’s radio
station, KCSB, for
“obscenity” after a single
compilaint; KPFK in Los
Angeles, for sexual
descriptions included in a
radio play concerning AIDS;
and WBAI in New York which
was planning to broadcast a
portion of James Joyce's
Ulysses—despite the fact the
station had aired parts of the
novel for seven years without
complaint. The FCC
commissioner who issued
the warmning admitted he had
not read the work.

So what exactly is the
FCC's policy on indecency?
It used to be limited to the
“seven dirty words”
mentioned in the famous
George Carlin monologue,
but a year ago, the FCC
declared it would broaden
the basis for its definition of
indecency to “language or
material that depicts or
describes, in terms patently
offensive as measured by
contemporary community
standards for the broadcast
medium, sexual or excretory
activities or organs.” The
offense is actionable if aired

at a time when there is a
reasonable risk that children
are listening, and need not
be repetitive. The context in
which the language is used
will be an important factor in
determining obscenity.

Now what do these
statements mean? As a
definition of indecency (and
a basis for action) many
radio programmers feel they
are very vague and allow the
FCC. according to anti-
censorship activist Frank
Zappa, to “branch out into
this gray, or call it beige, area
of indecency.” The stations
who are hurt the most by the
new FCC policy are small,
non-commercial operations
with Class D licenses; they
typically have less money
and fewer rights vis-a-vis the
FCC than larger operations.
And these smaller stations,
many of which are college
outlets like KUCI, and which
are most wvulnerable 1o
“public” and FCC whim, are
the ones trying to break
down the conventions of
music, thought, and
ultimately, radio itself.

One has to wonder what all
the fuss is about. The survival
of a culture depends on its
ability to deal positively with
new ideas. No scientific
research to date has shown
that there is any
psychological harm to an
otherwise stable person
caused by the words to a
song (or any other words). If
you don't like what you hear
on the radio, you don’t have
to listen to that station, but
why take away everyone
else’s right to listen to that

program?
In America, we have
always valued the

“marketplace of ideas”: let
people say what they want
to say, and if someone’s
idea is bad, counter it with a
good idea rather than

shutting it off at its source
(before anyone else has a
chance to judge its value).
The Constitution is meant to
protect this marketplace. As
Zappa says: “This is a very
subjective world...I don’t
think that you would enjoy
spending the rest of your
days in an environment that
restricted your version of
your own reality any more
than it already is, and any
time you opt to be
diplomatic or nice with
people who try to promote
censorship, you are going to
regret it.”

KUCl's policy at the
moment is to strongly
discourage the use of any
profanity on the air, either by
the DJ’s or on the music they
play. The staff is justifiably
unwilling to risk KUCI’s license
using our airwaves to defy
the FCC's authority. You, the
listener, on the other hand,
are at no risk—because that
authority comes from you as
an American citizen. So if
you feel your right to hear is
being violated in the name of
a minority opinion of
“decency” you should write
to the Federal
Communications
Commission af 1919 M Street
NW, Washington, D.C., or
give them a call at (202) 632-
7000.

If you don’t like what

you hear on the
radio, you don’t

have to listen to that
station. But why take

away everyone

else’s right to listen?
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DARKLING ECLECTICA: the show that follows the sun

Continued from page 5

Going through the door will
put you into our main office. It
is something less than
spacious. We've managed to
fit four desks in here, one of
which | am now sitting at, two
filing cabinets, mostly empty,
and three book cases, one of
which is completely filled with
comic books. If you're still
standing in the doorway, the
room runs lengthwise off to
your left, along the outside
wall of the building, which is
why we have these windows.

Speaking of which, | can
see the sun starting.up over
Student Services. I'd better
wrap this up.

At the end of the main office
is the door that leads into the
chaircreature's office. I'm the
acting chaircreature until our
new one arrives, which ought
to be in a couple weeks. The
reason I'm out here rather than
in there is that the typewriter's
out here. Normally, the
typewriter would be at the
second desk in the
chaircreature's office, but we
don't really have a typewriter
yet; this one's just a loner until
ours comes in. That ought to
be in a couple of weeks, too.

Anyhow, the chaircreature's
office has two desks, another
empty filing cabinet, two
empty bookcases, and two
windows. It's right at the
corner of the building, so one
window has a nice view of the
park. The coffee maker is on
the second desk now, where
the typewriter's going to go,
but we only use it to make
cocoa. None of us can drink
coffee.

And that's the Darkling
Eclectica offices. The sun's up
outside, and | can see crows
hopping around in the parking
lot, so I'd better close up.

But you know, out of all the
peculiar things about this
place, the one that's always
struck me the most is that | can
never seem to find these
windows when | look at the
building from the outside.

INBIUNIVERSITY|

g BOOKSTORE
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Public Affqirs Shows Thurs. 8:30-9:30 a.m.
' “Orange County Aris”
Tues. 8:30-9:30 a.m.
“Back to Basics”
Wed. 8:30-9:30 a.m.

“The Mind of Man”





